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PART III. 



Strings and wood-wind combined. 

The combination of strings and wood-wind as an independent orchestral body can be used in chorales in 
slow progressing and sustained harmonies as well as in single chords, as will be seen below. 

Exercise I. 

Strings and wood -wind. 



a. 



(1, 2, 3 wood-wind instruments.) 



a^ A i flute: treble and Viol. I in unison or higher 8™ 
™, ^ T ^ „ , , . , -, . > o wood-wind 2 clar. : (alto and tenor) or (treble and bass) 

Cf. Part I, Exercise la, Example a, b, c, small string-band. - ::• •• § wood . wind i fl ute : (treble), 2 clar. (alto and tenor) 

'*■• 3 ^°otf.^. 2 clar.: (alto and tenor), 1 basson (bass) or 
* tf «2 clar. (treble and alto), 1 basson (tenor 4 ) 

I, (4 wood-wind instruments.) 

2 clar., 2 bas., cf. Part II, Exercise I b , Example 1 c 

Cf Part I Exercise I* Example a'b^d, small string-band .,,::::::::'.'.'.'.'. 1 flute, 2 clar., 1 bas., cf. Part II, Exs. I c, Example 2c 

' 1 flute, 1 ob., 1 clar., lbas., cf. Pt. II, Exs. 1 c, Exam.2e 

c. (5 wood-wind instruments.) 

.... 1 flute, 2 clar., 2 bas., cf Part II, Exs. II*, Exam. 1 a or 2a 

~* -r> TT ^ -TT. i r j ii ± • u a ...•;•/.'.'.'/...■• lfl.,lob.,2clar.,lbas.,cf.Pt.II,Exs.IIa Exam. Ib r2b 
Cf. Part I, Exercise la, Example a, b, c,d y small string-band ..!::::: 2 flutes, 2 clar., 1 bas., cf. Part II, Exs. II a, Exam. 1 d or 2 e 

'"•••••... 1 flute, 1 oboe, 1 clar., 2 bas., cf. Pt. II, Exs. II a, Exam. If 

d. (6 wood-wind instruments.) 

• 2 flutes, 2 clar , 2 bas., cf. Part II, Exs Ilia, Exam, la or 2 a 

Cf. Part I, Exercise la, Example a.b^A small string-band . , •, - : : : : : '*.'**'. 2 oboe, 2 clar., 2 bas., cf. Part II, Exs. Ilia, Exam. 1 b r 2c 

' lfl.,lob.,2clar.,2bas.,cf.Pt.II,Exs.IIIa,Exam.lc r2b 

e. (7 wood-wind instruments.) 

..Of.PartI,Exs^Exan^ x oboe , 2 clar., 2 bas., cf. Part II, Exs. IV a, Exam, la 

Jjf^l^' 1 A., 2 oboe, 2 clar., 2 bas., „ „ „ 9 „ „ lb or 2a 

^^^^^^-^^^ fl -> 2 °h° e > 2 clar > 1 bas > » » 2b 

Itl f ov ff with string-orch. Cf. also ^^ v> ; ■.''■ 2 fl., 1 oboe, 2 clar., 2 bas., „ „ „ „ „ „ 2c 

Part. I, Exercise I c , Example a, b,c, d, ^ ^Jj^_.2 fl., 2 oboe, 1 clar., 2 bas., „ „ „ „ „ „ 2d 

^^^^-^C^ lfl.,2ob.,Engl.-h.,bas.clar.,lbas. doub. bas. cf. Pt.II, Exs.IVa,Ex.3a 
^^*^-^^.2fl., 2 cl., basseth, lbas. cl., I bas. doub. bas. cf. Pt.II, Exs. IV a , Ex.3 b 

f. (8 wood-wind instruments.) 

Cf. Part I, Exs. la, Exam, a, b } e, d and 2fl., 2ob., 2cl., 2bas., cf. Part II, Exs. Va, Exam, la, 1 b r 2a 

» » »- » Ic » t. » » 2fl., 2ob., 2cl., 2bas., cf. Part II, Exs. Va, Exam. 1 c or 1 d 

g. (9 wood-wind instruments.) 

Cf. Part I, Exs. la, Exam. b, e and. ^^^ 2 fl., 2 ob., 2 clar., 2 bas. doub. bas., cf. Part. II. Exs. Via, Exam, a 

In jfand ff, cf. Part I, Exs. Ic, Exam, a, 6, c, d and j^j^^ 77 - •• 1 fl., 2 ob., Engl.-h., 2 cl. bas. clar., 2 bas., cf., Pt. II, Exs. Via, Exam, b 

2 fl., 2 ob., 2 cl., 1 bas.cl., lbas. doub. bas., cf Pt.II, Exs Via, Exam, e 

^ (10 wood-wind instruments.) 

Cf. Part I, Exs. la, Exam. b y c and 2fl.,2ob.,2cl.bas.clar.,2bas.doub.bas.,cf.Pt.II,Exs.VIIa,Exam.aor^ 

In for ff, cf. Part. I, Exs. Ic, Exam, a, b, c, d and .■ 2fl., 2ob.,2cl. bas.clar., 2bas.doub.bas.,cf.Pt.II,Exs.VIIa,Exam.a,6orc 

(11 wood-wind instruments.) 

Cf. Part I, Exs. la, Exam, c, d and '?:;;; ♦>• 2 fl., 2 ob., Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part II, Exs. Villa, Exam. •% 

In /"and ff cf Pt. I, Exs. Ib, Exam, a, b, c, d and * 'S\'\ 1 pice, 1 fl., 2 ob., Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part If, Exs. VIII a , Exam, b 

(12 woodwind instruments.) 

Cf. Part I, Exam. I c and , : : . ; ...\ pice, 2 fl., 2 ob , Engl.-h., 2 clar. bas. clar., 2 bas. doub. bas., cf. Part II, Exs. IX a, Exam, a 

In/or/fcf.Pt.I,Exs.Ic,Ex.a,6,c,rfand V*^- 1 pice, lfl., 2 ob., Engl.-h., 2 cl. bas. clar., basseth, 2 bas. dcub. bas., cf. Part II, Exs. IX a, Exam, b 

These combinations should be noted with those which occur in practice. In the full score the wood-wind 
instruments are placed above the strings, as a glance at the following examples in score will show. 

Copyright 1893 by Ddrffling * Franke, Leipzig. **'* F ' 



Remarks concerning the combination of the wood-wind and strings with regard to 

the character of tone. 



In the previous part we have shown how the strengthening of the weaker and the fining down of the 
stronger registers of the wood-wind were effected. Here we propose to do the same for the wood-wind and strings 
in combination. 

The entire compass of the flute and oboe combines with the tones of the violin in unison in all registers, 
whereby the colours of the various registers of the flute and oboe almost disappear. The deep and middle register 
of the flute gain in power and richness by the union with the violin in unison; the higher and highest registers 
in brilliancy and sharpness. The flute unites well, too, with the violin in octaves, but the flute must play the 
higher octave, except under special circumstances. 

The deep and middle registers of the oboe are rather weakened by conjunction with the violin in unison, 
but the tone of both instruments together becomes fuller and rounder; the higher register gains in strength. 

The compass of the clarinet combines well with the various registers of the violoncello, viola and violin. 
And the deep and middle registers of the clarinet can be strengthened by the violoncello in unison, the deep 
register of the former gaining a more powerful and rich tone, and the middle becoming fuller and sharper. If 
the deep and middle registers of the clarinet are strengthened by the viola in unison, the tone is very full, but 
there is not so much power and expression as when clarinet and violoncello play in the same pitch. The middle 
and high registers of the clarinet are of good effect when combined with the violin in unison, yet the latter 
would be in danger generally of being overpowered in f passages, unless a number of instruments are used. The 
combination of clarinets and violoncello, or violin in the octave, is sometimes met with. 

The tone of the English-horn combines advantageously in its entire register with the viola in unison, and 
with certain of the higher tones of the violoncello; but the effect is not so good when the violin is employed. 
Very rarely indeed is this instrument utilised in conjunction with these stringed instruments in unison; in unison 
or, indeed, in the octave, the oboe or bassoon are better. 

The bass-clarinet is less often used, but it combines well with violoncello, and, in unison, with viola. 

The bassoon, whose compass is similar to that of the violoncello, except that it has the low b natural, is 
also very effective and often used. Its middle and high register combines well with the viola in unison, as often 
occurs in practice. The deep register may be used with the double bass in unison or octaves, the bassoon playing 
the higher notes. Occasionally the bassoon and violin occur together in octaves. 

A very strong and rich tone-colour may be obtained by playing a cantilena passage on violins, viola (G- 
and D-string) and violoncello in unison, and clarinets (in the deep and middle registers) and bassoons. When the 
higher strings and clarinets play a melody in the deep register, and the violoncellos, bassoons, bass-clarinet and 
double-bass play an octave lower, the tone is still more powerful. 

For the doubling of the wood-wind in unison or in octaves see Part II. 

The following exercises show the use to be made of these instruments. 

1. Each of the forementioned instruments can be used for every purpose, whether of use or ornament. 

2. A melody can be strengthened in three octaves or in unison. 

3. The bass is generally rendered in unison or octaves by the violoncellos or basses, btit exceptions 
may occur — as when the lowest part is given out by some other string or wood-wind instrument. 

4. The 2 nd violin and viola, clarinets, oboes or bassoons are often used for the middle parts, but also 
frequently undertake independent parts. 

5. Each string or wood-wind instrument may enter alone, in 2, 3 or more parts, in unison or octaves, 
or in several parts. 

6 and 7. One or more stringed and wood- wind instruments can be used together in unison or 
octaves, in the first case especially when playing a melody. 
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8. One, two or more strings may combine with one or all of the wood-wind, or vice versa. 

9. All the strings and wood-wind can play homophonically or polyphonically. 

The following examples in score show the majority of the various effective means of utilizing strings and 
wood-wind together. The contrasts in tone-colour are to be noticed in these examples. Dissonant passing and 
changing notes may be employed here with more freedom than before but discretion must be used. (Cf. Part. VII.) 



Exercise I. 



Arrange small pianoforte pieces for strings and wood- wind: the following are adapted for such a purpose. 
Kuhlau, op. 88. No. 2, rondo. 
Mozart, Sonata III, C, 2 nd movement, andante cantabile, F. 

n n V> Q 2 n „ „ „ F. 

„ „ VI, C, 2 nd „ adagio, A-Mt 

„ „ IX, 4?, 1 st „ theme and variations 1, 2, 4. 

Beethoven, Sonata, op. 2. No. 2, 2 nd movement and 3 rd movement. (Scherzo.) 
„ „ op. 13, 2 nd movement. 

„ „ op. 14. No. 1 and 2, 2 nd movement. 

Mendelssohn, Song without words No. 4, 6, 12, 13, 19, 20, 27, 30. 
Rob. Schumann, Album for the Young. No. 20. 
Franz Schubert, op. 33. Deutsche Tanze 1, 2, 3, 4, 7, 8, 9, 10, 12. 

„ „ op. 94. Moments musical, 1, 2, 3, 6. 

Rob. Volkmann, op. 24, pt. 1, No. 1; pt. II, No. 4, 6. 
A. Jensen, op. 17, pt. 1. 'Froher Wanderer*. 
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Score examples. 
Strings and wood-wind in various groups. 



1. Gluck, Overture 'Iphigenia' (in Aulis) 

j Allegro moderate^ . . t 



Flauto. 

Violinol. 

ViolinoII. 
# Viola. 





is# 



1 Tfff f f|*H ; 



# 



? 



? 



¥ 



f— f 



F 



r^F 



s 



Fg.r.B. 



* 



> 



Flautol 



Oboe I. 



Violino I. j 



ViolinoII. 



2. Haydn, Symphony in G. 

(No. 4. Peter's Ed.) 1st movement. 
J t\ > Vi vace assai. 



I 



^1* »? 



<4 



i^g 



.# 






^ 



S 



r^- •> 



P 



ffMfrfft 



#p- 



v^r 



££=2 



£ 






Si 



#P 



§3 



m 



^^ 



M> 



^ 



life 



rf 



s 



s^i 



s 



^ 



±n 



fffr^ 



*rw* 



3. Haydn, Symphony in C. 

(No. 5. Peter's Ed.) 2nd movement. 



Flautol. 



Oboi. 



Violino I. 



(m fff f r r 

*^ F7^ un poco 



pi 



- f^gQ^ 




J <L_iji^ 



■kn poco cresc. 



4. Haydn, Symphony in Efr (No. 1. Peter's Ed.) 2nd movement. 

Andante. 



Flautol. 



Oboi. 



Violino I. 
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5. Haydn, Symphony in D (No. 3. Peter's Ed.) 2nd movement. 
Andante. 



Flautol. 



Oboe I 



Fagotto! 




G. Beethoven, Symphony in Ej> (No. 3.) Eroica. 

Allegro vivace. _-__i 



Violinol. 




£n±i$fT£. 
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7. Haydn, Symphony in G (No. 8. Peter's Ed.) 1st movement. 
Allegro. ^^£ £$>£££ £ ..ii-kh 



Flautol. 




Violoncello 



Flauti. 



Fagotto I. 



Violoncello.! 



ContrabassoJ 



8. Mendelssohn, Overture 'Meeresstille' (A calm sea). 
Allegro . ^. — -r - — -^ I., 






pp, 



Solo. 



.h f n 



m 



PP 



s 



^8 



? 



^ 



ii. 



m 



i|§ 



jpp 



9. Schumann, Symphony in B I?. 1 st movement. 
Allegro molto vivace. 



Clarinetti 
in B|?. 



Fagotti. 



Viola. 



^ R lM^ 



^ 



^ 



i=§ 



Bgp 






M 



Jp<: 



I* 



te 



pi 



^p 



££ 



i 



ess 



S 



10. Mozart, Symphony in B|?. 4 th movement. 
Presto 



Flautol. 



Oboi. 



Violino I. 



ViolinoII 




II. Schubert, Symphony in (7. No. 7. 2 nd movement. 
Andante. 



12. Haydn, Symphony in D. 

(No. 2, Peter's Ed.) 4*** movement 



Clarinettol 
in A. 




Violoncello 



Contrabasso. 



Violoncello 
Contrabasso. 
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13. Mendelssohn, Scherzo from <A Midsummer Night's Dream'. 
j Allegro vivace. 



Flauti. 



Viol.I$n. 
Viola. 



Violonc. 
Contrab. 




^ p 



Clar. ] 
inB|?. 



Violino I. i 



ViolinoII. 



Viola. 



Violonc. 

& 
Contrab. 




14. Weber, Overture 'Der Freischiita.' 
Molto vivace^.^^ ^ 



#^jg 



Pdolce 



Pdolce 



pmmmw. 







m 



is^iS 



^H^T 



15. Mendelssohn, Symphony in Ami. 
Allegro non poco agitato. 

m 




Violonc. 
Contrab. 



16. Haydn, Symphony in G. (No. 4. Peters Ed.) 3^ movement. 
Menuetto. (Trio.) 



Fagotto I. 



Violino I. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 
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Fagotto I. 



Violinol. 



ViolinoII. 



Viola. 



Violoncello 
Contrabasso. 



17, Haydn, Symphony in G. (No. 4 Peter's Ed.) 3^ movement. 




> C.B 

19. Liszt, 'Faust' Symphony ('Gretchen' movement II) 

Andante soave. 

j_ Solo, 



(By permission of Schubert & Co., Leipzig.) 




20. Brahms, Symphony No. 2 in D. 
j Allegretto grazioso 



(By permission of N. Simrock, Berlin.) 
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25. Haydn, Symphony, Minuet. 
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26. Beethoven, Symphony in F, No. 8, 
j Allegro vivace con brio 
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27. Beethoven, Symphony E\>-m&. No. 3. 4th movement. 
Poco Andante. 
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28. Haydn, 'Creation'. 
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29. Beethoven, 'Leonore' overture No. 3. 
Andante con moto. 
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30. Weber. 'Oberon' overture 

j t * A i legro - ^r>_ ».. 
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31. Mozart, -Ety symphony. 
Allegro 



(Satz IV.) 
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32. Beethoven. 'Fidelio', Act I, No. 3. 

J . .Andante sostenuto. 
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33* Meyerbeer, 'L'Africaine', Act V. 

, Andante cantabile. 
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34. Haydn, Symphony in D (2 nd movement). 

Andante. . ___ -^ ^~~5 . • ^-^a ^ 
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35. Mozart, 'Le Nozze di Figaro', overture. 



Violoncello 
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36. Wagner, 'Rheingold' (full score pag. 137). 
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37. Haydn, 'Creation' (part in, No. 30). 

j a Allegro 



Violoncello 
Contrabasso, 
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38. Liszt, 'Les Preludes'. 
Allegretto pastorale. 
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39. Beethoven, 'Leonore' overture No. 3. 



Flauto. 



Fagotti. 



Violino I. 



ViolinoII. 



Viola. 



Violoncello 
Contrabasso. 
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40. Beethoven, Symphony in A, No 7 
Allegretto. _ 
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41. Mozart, 'II Seraglio' 

/ Presto. ^ 



"jj\ Qb.»01, 



Flauto pioc. 
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Flauto pice. 



42. Berlioz, 'Harold' symphony (Serenade). 
j ^ Allegro assai. solo. 



(By permission of Breitkopf & Hartel, Leipzig.) 




Clarinetti 
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43. Beethoven, 'Coriolanus', overture. 
Allegro con brio. 
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44. Schubert, Symphony in C, No. 7. 
Allegro vivace. 
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Violoncello. 
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45* Beethoven, Symphony in Ep (Eroica) 
Allegro molto. 



Flauti. 



Oboe I. 



Fagotti. 
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Violino II. 



Viola. 



Violoncello 



Contrabasso. 




molto marc. 



46, Mendelssohn, 'Hymne of Praise', No. 6. 
Allegro un poco agitato. 



Oboi. 



Clarintti 



in 



Bt7. 



Fagotti 



Viola. 



Tenor Solo. 



Violoncello 

* 
Contrabasso. 
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47. Beethoven, Cmi Pianoforte concerto. 



Allegro con brio, 
i. 



Oboi. 



Clarinetti 
in Bt>. 



Fagotti. 



Violinol. 



Violino II. 
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Violoncello 
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48. Beethoven, 'Egmont\ overture. 
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49. Mozart, 'Le Nozze di Figaro'. 

A iL Presto. 




50. Mendelssohn, 'A calm sea', overture 
Moito Allegro vivace 



Flauti. 

Clarinetti 
in A. 




Violoncello, \ 



Contrabasso. 
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51. Mendelssohn, 'A Midsummer night's dream (Nocturne). 
Andante tranquillo. 
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Flautol. 
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Oboi. 



Clarinetti 
in A. 
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52. Cherubinu 'Lodoiska', overture. 
Allegro molto. 
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Clarinetti 



Violino 



Violino 



Viola. 



53. Schubert, Cmajor, symphony No. 7. 
J Andante. 




D.*F. 3 
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Tromb. 



55. Schubert, Cmajor, symphony No. 7. 

J ^ Andante. k^7"1 ^Tn ]f"TM 2 
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Oboi. 



Clarinetti 
inC. 



Fagotti. 



Violino I. 
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Viola. 



Violoncello 

A- 
Contrabasso. 




56. Mozart, 'H Seraglio', overture. 
Presto. 



Oboi. 

Clarinetti 
inC. 

Fagotti. 
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Violoncello 
Contrabasso. 




57. Cherubini, 'Les deux 
Journees', overture. 
Andante sostenuto. 
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58. Cherubini, 'Anacreon', overture. 
Allegro. 
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Clarinetti 
in C. 
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59. Schubert, Cmajor, symphony No. 7. 
Allegro vivace. 

i HI J 



Flauti. 



Oboi. 
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in C. 
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Contrabasso. 



i 



j 



a 



i> 



i 



xia 



$ 



m 



^p 






^ 



i 



£ 



Ix 



# 



^ 



P 



£ 



P 



m 



j 



a 



xjS 



P£ 



£ 



PP 



s 



lx 



g 



m 



p 



p 



^ 



? 



A 



x*S 



i 



Jo. 



m 



■+*-*- 



f 



£ 



¥ 



^ 



a 



±*S 



S3E 



p£ 



u 






JO. 



^g 



P 



# 



fJlJi iJ3Ji 






S 



/P 



^ 



£#; 



PP 



m 



PP 



k 



PP 






?=t 



m 



^ 



Cor. I inC 



£ 



p 



^ 



±=S 



£l 



^ 



m 



±4= 



^ 



*=s 



& 



^ 



I 



n^ 



;. ^J, 



$ 



i^ii 



£ 



=±=S 



^=t 



±=m 



^=t 



m 



^ 



^ 



m 



m 



s 



p* 



^ 



££ 



s 



^ 



# 



£ 



m 



*fi— £ 



m 



m 



% 



=£ 



0m 



# 



# 



# 



# 



^ 



# 



H 



^ 



m 




i ii i i ij 



% 



^m 



m 



fF**S 



^\ 



r 



T 



7 



r 



r 



r 



r 



r 



D. * F. 3 



26 



60. Cherubini, 'Les deux Journees', overture. 
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61. Beethoven, A major, symphony No. 7. 
Poco sostenuto. 



Flautol. 
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Clarinetti 
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Fagotti. 
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Contrabasso. 
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62. Beethoven. A major, symphony No. 7, 
Allegro con brio. 



Flauto. 



Oboi. 



Clarinetti 
in A. 



Fagotti. 



Violinol. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 
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63. Wagner. Lohengrin', Prelude (bars 20—28). 
Langsam. 

a2. 



Flauto I tf II. 



Flauto m. 



Corno inglese. 




Violini 
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64. Wagner, 'Rheingold' (full score pag. 43). 



Flauto pice. 



Flauto 

i,n$in. 



Oboi. 



Clarinetti 
in Bt?. 

Fagotto 

i, n&iii. 



Viola. 



Violoncello. 



Contrabassi. 




v a4. 

66. Gounod, 'Faust' (duet No. 18). 



Flauti. 

Oboi. 

Clarinetti 
in A. 

Fagotti. 

Violinol. 

Violino II. 
Viola. 

Violoncello. 



Contrabasso. 1 



65. Schubert, Unfinished symphony 

Andante con mota : — — ^j. 
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Andante. 



Flauti. 



Clarinetti 
in B|7. 



Fagotti. 
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Violinol. 



Violino II. 



Viola. 



Margarethe. 



Violoncello. 



Contrabasso. 
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Exercise II. 

Arrange a song with accompaniment of strings and wood-wind. If a piece be selected by one of the older 
composers, care must be taken to orchestrate it in the manner of the master himself. The following may be used 
for such an exercise: 
Handel 9 Messiah, 'Every Valley' (2 flutes, 2 bassoons and strings). 

„ „ 'How lovely are the messengers' (1 flute, 1 bassoon and strings). 

„ „ 'I know that my Redeemer liveth' (1 flute, 1 bassoon and strings). 

Cluck, 'Qrfeo', No. 15 (2 oboes, 2 bassoons and strings). 
„ „ No. 17 (2 oboes and strings). 

„ 'Armida', Act III, Scene IV (1 oboe, 2 clarinets in C, 2 bassoons and strings). 
„ 'Iphigenie in Tauris', Act I, Scene I (chor of priestesses) (2 oboes, 2 clarinets and string). 
Haydn. 'Creation', No. 15 (1 flute, 1 oboe and strings). 

Mozart, 'Magic flute', No. 13 (small flute, flute, 2 clarinets in C, 2 bassons and strings). 
„ „ „ No. 16 (2 flutes, 2 bassons and strings). 

„ „ „ No. 17 (1 flute, 1 oboe, 1 bassoon, and strings). 

„ „ „ No. 19 (2 oboe, 2 bassons and strings). 

Mehul, 'Joseph', No 7 (1 flute, 2 clarinets in C, 1 bassoon and strings). 
Weber, 'Oberon', No. 2 (2 flutes, 2 oboe, 2 clarinets in Bt?, 2 bassoons and strings). 
„ „ No. 10 (2 flutes, 2 clarinets in A, 2 bassoons and strings). 

„ „ No. 16 (2 flutes, 2 clarinets in A, 2 bassoons and strings). 

Mendelssohn, 'Elijah', No. 4 (1 flute, 2 clarinets, 2 bassons and strings). 
„ „ No. 37 (1 oboe and strings). 

„ „ No. 31 (1 flute and strings). 

Schumann, 'Pilgrimage of the Rose', No. 16 (2 oboes, 2 clarinets in B\>, 2 bassons and strings). 
These and original pieces are recommended for practice in reading from score. 



Exercise III. 

Arrange some nocturne or similar piece (originally composed for the pianoforte) for a solo wood-wind 
instrument with accompaniment for strings and wood- wind. In selecting a piece care should be taken that the 
music will lief well for the solo instrument. Difficult pianoforte passages may be altered in order to make the 
music more effective; and the key may be changed. The chief part of the accompaniment will fall to the strings, 
the wood-wind filling in the harmony or for decorative and occasional accompanying figures. If the flute is chosen 
for the solo, the small flute should be used in the accompaniment; but it the ordinary flute be used here, too, care 
must be taken to give prominence to the solo instrument. Two flutes are generally used as accompanying 
instruments, or in tutti for the purpose of playing the melody. 

If the oboe, clarinet or bassoon is taken as the solo instrument no other of the same instruments appears 
in the score, generally speaking; if one or other is used, it should be used sparingly. For the capacity and tone 
of the various instruments cf. text and examples in score in part II. 



The following pieces may serve for such arrangements: 
Field, Nocturne in Eb. 

Schumann, 'Traumerei'. 

„ 'Abendlied'. 
„ 'Schlummerlied\ 



Mendelssohn, 'Spring song' from 'Songs 

without words'. 
Gade, Album leaf No. 1. 

? , Aquarellen op. 19, No. 1. 
Dohler, Nocturne op. 24 in Db. 



Schubert, Ave Maria. 

Mozart, Adagio from the Clar.-Quintet. 

Kullak, op. 92, No. 1. 

Isidor Seiss, op. 2, No. 3. 

Mayer, Italian Eomance. 



In modern music the two classes of instruments are rarely used throughout a whole piece. It is hardly 
necessary to give further examples, since strings and wood- wind occur together in the later exercises and their 
use is shown in the following examples in score. 
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Examples in score 

in which the above-mentioned instruments are shown as solo instruments 

and in combinations. 
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Clarinetti 
in C. 



Fagotti. 



Violino Solo. 



1. Beethoven, Violin Concerto (2 nd movement). 
j Larghetto. 



% 



£ 



gE£ 



j^wrg 



#^Ph^l(Tj g 



~T5~ 

PP 



PP 



can tab He 






^gjj^# 



^=k 



c 



rarrjt 



* 



i 



JEgJ 



EE 



=31 



J^i. 



^ 



i 



» 



! - k 



S 





fit I J J^JJj ' ^ 



i 



J- 



- I 



i 



_£l_ 



^ 



2. Mendelssohn, Violin Concerto (1 st movement). 
Allegro ma non troppo. 



J 



Flauti. 



Oboi. 



Clarinetti 
in A. 



Violino Solo. 
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3, Mendelssohn, Violin Concerto (l 8t movement). 

j t?*a?tq< 



Flauti. 



Clarinetti 
in A. 



Violino Solo. 




pcresc. 



Clarinetti 
in A. 



Fagotti. 



Violino Solo. 



Violoncello 
Contrabasso. 
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4. Beethoven, Violin Concerto (1 st movement). 
Allegro ma non troppo. 
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5. Mendelssohn, Violin Concerto (1 st movement). 
Allegro ma non troppo. 

J, ., > 



Flauti. 



Clarinetti 
in A. 

Fagotti. 



Violino Solo. 

Violoncello 
Contrabasso. 



Fagotto I. 



Violino Solo. 



Violino I. 



Violino II. 



Viola. 
Violoncello 



Contrabasso. 



Clarinetti 
in A. 



Fagotti. 

Violino Solo 

Violino I. 

Violino II. 



\ P 

6. Beethoven, Violin Concerto (l 8t movement). 
Allegro m a non troppo 

J Solo 




7. Mendelssohn, Violin Concerto (3 rd movement). 
Allegro molto vivace. 
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8. Mendelssohn, Violin Concerto (3 rd movement.) 

Allegro molto vivace. 



Flauti. 



Clarinetti 
in A. 



Fagotti. 



Violino Solo. 



Violinol. 



Violino II. 



Viola. 



Violoncello 
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Flauti. 



Oboi. 



Clarinetti 
in A. 



Fagotti. 



Violino Solo. 



Violinol. 



Violino II. 



Viola. 



Violoncello 

&• 
Contrabasso. 



9. Mendelssohn, Violin Concerto (3 rd movement). 
Allegro molto vivace. 
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10. Schubert/Jminor (unfinished) symphony. 
Allegro moderato. 



Flauti. 



Clarinetti 
in A. 



Violoncello. 



Contrabasso. 




> PP 

11. Schubert B minor (unfinished) symphony. 
Allegro moderato. 



Clarinetti 
in A. 



Viola. 



Violoncello. 



Contrabasso. I 
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Clarinetti 
in A. 



Fagotti. 



Viola. 



Violoncello. 



Contrabasso. 



12. Wagner, 'Tannhauser', overture. 

J z\ a Andante maestoso 



(By permission of A. Fiirstner, Berlin). 




Flauto. 



Violinol. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 



13. Haydn, 'Creation' (No. 21.) 
Andante. 

I u Solo^.^ 




W I J J 



: '''' r i j j 



K VfiJ J' 4-^ 






rt^ 



^^ 



^ 



j j > j ^ 




»nf 



^^ 



j jj j 



PPf 



mm 



j ji j ■< 



J iU 



Raphael. 



pizz. 



D. * F. 3 



35 



14. Bizet, 'Carmen', Act III, No. 19. 

i Allegretto moderate 

• A I Sol Q. 



Flauti. 



Violinol. 



Violino II. 



Viola. 



Violoncello. 



Contrabasso. ' 
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15. Mendelssohn, Symphony. e 

Allegro moderato. i ^ 



Flauto. 



Oboe. 



Olarinetti 
in Bt?. 



Fagotti. 
Violino I$II. 

Viola. 

Violoncello 
Contrabasso. 
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16. Beethoven, Eroica symphony. 
4 th movement. 



Flauto. 



Violinol. 
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Violoncello 

fir 
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17. Beethoven, 'Leonora 1 , overture No. 3. ^ 

j Allegro. _ ... s^Z £ £' 



Flauto. 

Fagotti. 
Violinol. 
Violino II. 

Viola. 

Violoncello 

A* 
Contrabasso. 
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18. Liszt, 'Faust', symphony ('Gretchen'). 
Andante soave. 



doles simplice 



(By permission of Schubert & Co., Leipzig.) 
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Oboel. 




19, Beethoven, 'Fidelio', overture. 



Allegro. 



Oboel. 



Cl'arinettol 
in A. 

Fagotto I. 



Violinol. 



Violino II. 



Violoncello. 
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20. Haydn, Reasons', No. 17. 
Adagio. 



Oboe. 



Violino II 



Viola 
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2\. u Haydn, Symphony in D, No. 10 
Menuett. (Trio.) 



Oboe I. 



Violino I. 



ViolinoII. 



Viola 



Violoncello 

& 
Contrabasso. 
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22. Gade, 'In the Highlands', overture. 
Allegro moderate 

j 



(By permission of Breitkopf & Hartel, Leipzig.) 



Solo. 



Oboe I 



Violino I 



Violino II 



Viola 
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FlautoIII. (L V% 



23. Wagner, 'Tannhauser' (full score 380). (b 7 permission of Ad. FOrstner, Berlin 
i/q ,t. Sehr geha^ten 
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Clarinetto 
' inBi?. 



Violino. 

Viola. 

Violoncello 
Contrabasso. 



24. Beethoven, Septet. 

j Adagio cantabile. 
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25. Brahms, C minor, symphony, op. 68. 
Andante sostenuto. 

j 



(By permission of N. Simrock, Berlin.) 



Oboe I. 



Clarinettol 



Violino I. 



Violoi 




Clarinetto 
in A. 



26. Weber, Jubilee overture 
Presto assa i. /*. -. 




Violoncello 
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Contrabasso 
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27. Weber, Treciosa' No. 3. 

Allegro. 




D. * P. 3 



28. B e Srussel, op. 5, Clarinet-Concerto (i^minor). 

; Andante pastorale. 



41 



Olarinetto 
solo inBi?. 

Violinol. 
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Viola. 
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Gontrabasso. 
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Clarinetto 
in B^ 



Violino I. 
Violino II. 

Viola. 
Violoncello. 



29. Mendelssohn, A minor 

symphony. 
j Vivace non troppo. 
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ClarinettoIinA. 
ClarinettoIIinC. 

Fagotto. 



30. Wagner, 'Tannhauser' (full score pag. 34). 

Allegro. s | l0 -^^ 



Violino I. 



Violino II. 



<rr> A 




•sp pp 




*) By permission of Ad. Furstner, Berlin.) 
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Clarinetti 
in A. 



Violinol. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 



Oboe 



Corno 
Bassetto 



Violino I #11. 



Viol 



Contrabasso. 



31. Lumbye, 'Traumbilder', Fantasie, 
Moderate 




*) These notes (o) are harmonics (see part I). 

32. Beethoven, 'Prometheus', ballet (No. 14.) 
J Adagio 




33. Wagner, 'Gotterdammerung' (Ml score pag. 181). 
iN icht zu schnell. 



Clarinetto 
basso in B I?. 

Fagotti I, II & III. 
Violino I & II. 

Viola. 
Brunhilde. 

Violoncello. 
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Fagotto I. 



Violinol. 



Violino II. 



34. Beethoven, D major symphony No. 2. 

Allegro molto. ., 



decresc. ., #P' 



to 
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35. Beethoven, 'Leonore', overture, No. 2 

7 . ^. S 2 l0, . 3 . a ?*#£ jL#fi* 
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Fagotto I. 
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36. Weber, 'Der Freischiitz', overture. 

Allegro feroce. 
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Violoncello 
Contrabasso. 
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37. Haydn, C major symphony (No. 5, Peter's Edition). 

y Allegro. 



Flauti. 



Oboi. 



Fagotti. 



Violino I. 
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38. Haydn, G major symphony (No. 4, Peter's Edition). 

Andante. 



Flautol. 




s ^+ ti • ^^^^^trat 
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39. Haydn, 'Creation', No. 21. 
Andante. 



40. Weber, Treciosa' 

Moderate > -* > ^r\ 
Solo - - ~ *^ 



Flauto. 

Fagotto. 

Violinol. 

Violino II. 

Viola. 

Violoncello 
Contrabasso. 




Flauto. 



Oboe. 



Fagotto. 



Violinol. 



Violino II. 



Viola. 



Die 



Violoncello. 
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41. Schubert, Unfinished symphony, 
Allegro moderate 



Oboe I. 

Clarinettol 
in A. 

Violino I. 

Violino II. 

Viola. 



Violoncello 
Contrabasso. 




42. Schubert, 'Rosamunde'* overture. 
Andante 



Oboe I. 



Clarinetto ] 
inC. 



Fagotto. 



Viola. 



Violoncello 

% 
Contrabasso 
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43. Haydn, D major symphony. 
Menuetto. (Trio.) 



Oboel. 



Fagotto I. 



Violinol. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 
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44. Beethoven, Pastoral symphony. 
Allegro. 



Clarinet. I. 
in B|?. 



Fagotto. 



Violino I. 



Violino II. 
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45. Mozart, EV symphony. 

A. Allegro. 
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Flautol. 



Fagotto I. 



Violinol. 



Violino II. 
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Violoncello 
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46. Beethoven, Cminor symphony. 

Andante con moto. 

J A , . Pih mosso 



Oboe. 
Fagotti. 

Violino I. 
Violino II. 

Viola. 

Violoncello 
Contrabasso 




47. Schubert, Cmajor symphony. 
Andante. 



Oboe. 



Clarinetto 
in A. 



Violino I. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 
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Flautol. 



Oboel. 



Fagotti. 



Violino I. 



Violino II. 



48. Mozart 'Titus', overture. s 

Allegro. 

j.p , i- A a. JiM ii Mfi in t 
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49. Mozarf 7 'Titus', overture. 

J A Allegro. 



Flauti. 



Oboel. 



Clarinetti 
in Bt>. 



Fagotto I. 
Violino I. 

Violino II. 
Viola. 



Violoncello 
Contrabasso. 



$ 



3E 



-# 



m 



$ 



$ 



i fi 



i J5 



1=*=^ 



a 



¥ 



^ 



^ — £ 



4 



^^ 



? 



^ < |<rj/ [jfjji i f < r 



mama 



^ V til V A 



±±± 



m 



3ffl 



§g 



ill. 



^ 



£ 



^3 



v 



rFr^ 



^Zflflffi 



ip 



^ 



Ipi 



^ 



S 



^^ 



P 



^ 



v ' « J ^ 



*? 



^Pi 



=* 



Oboel. 



Fagotto I. 



Violino I. 



Violino II. 



Viola. 



Violoncello 
Contrabasso. 



50. Haydn, D major symphony, 
Menuetto. (Trio.) ^_^ 
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Clarinetti 
in A. 



Fagotto. 
Violino I. 
Violino II. 

Viola. 

Violoncello 
Contrabasso. 



51. Mendelssohn, A minor symphony. 
Allegro ^ivacissimo. 



espress. 
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52. Haydn, 'Creation', part HI, No. 32. 
Adagio. 



Fagotto I. 



Viol 




Violino II. 



Viola. 



Violon 



Contrabasso. 
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50 53. Mendelssohn, Hymn of Praise (score pag. 56). 

J . Allegretto un poco agitato. 



Oboel. 



Clarinetti 



m 



Bt>. 



Fagotto I. 



Violino I. 



Violino II. 



Viola. 
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54. Wagner, 'Die Walkure'. 

(Sieglinde schreitet zum Schlafgemach.) 



Flauto II. 




Violoncello 
Contrabasso 



Mannerchor. 



Violoncello 
Contrabasso. 



55. Wagner, 'Lohengrin' (Scene II). 
/ Massig langsam. 
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56. Mozart, 'H Flauto Magico', overture. 

y t Allegro 



Flauto I. 



Clarinet. I. 
in Bi?. 



Fagotto I. 

Violino I. 

Violino II. 

Viola. 

Violoncello. 




57. Schubert, Cmajor symphony No. 6. 

j Allegro. kg" ^jj" 



Flauto I 



Clarinetti 
inC. 

Fagotti. 
Violino I. 
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Flautol 



Oboel. 



Fagotto I 



Violinol 



ViolinoII. 



58. Mozart, 'II Flauto Magico', overture, 
Allegro. 




59, Beethoven, Symphony in F. 
Allegro vivace con brio. 



Flauto. 
Oboe. 

Fagotto. 
Violino I. 
Violino II. 

Viola. 

Violoncello 
Contrabasso. 
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60. Liszt, Piano Concerto in Et. (2 nd movement.) 

Quasi Adagio. j^Tk ~1 7^ 

J ^ Solo.f J= p ftp : 



(By permission of C. Simon, Berlin.) 
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